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We, the undersigned artists and critics, lend our support to the call for an Art Strike on Friday, January 20, 2017,
the day that Donald Trump will assume the presidency of the United States.

The call reads:

#J20 Art Strike

An Act of Noncompliance on Inauguration Day.

No Work, No School, No Business.

Museums. Galleries. Theaters. Concert Halls. Studios. Nonprofits. Art Schools.
Close For The Day.

Hit The Streets. Bring Your Friends. Fight Back.

'This call concerns more than the art field. It is made in solidarity with the nation-wide demand that on January
20 and beyond, business should not proceed as usual in any realm. We consider Art Strike to be one tactic among
others to combat the normalization of Trumpism—a toxic mix of white supremacy, misogyny, xenophobia,
militarism, and oligarchic rule. Like any tactic, it is not an end in itself, but rather an intervention that will ramify
into the future. It is not a strike against art, theater, or any other cultural form. It is an invitation to motivate
these activities anew, to reimagine these spaces as places where resistant forms of thinking, seeing, feeling, and
acting can be produced.

We address ourselves to the people who make our cultural institutions run on a daily basis, including many of our
own friends and colleagues. Those who work at the institutions are divided in multiple and unequal ways, and any
action taken must prioritize the voices, needs and concerns of those with the most to lose. However you choose
to respond to this call, Art Strike is an occasion for public accountability, an opportunity to affirm and enact the
values that our cultural institutions claim to embody.

'The disruptions of J20 are just the beginning. They will resonate with the Women’s March on Washington, D.C.
and other cities on January 21, and will stand as beacons of ungovernability as the darkness of the Trump era
descends upon us. Let us assemble for the protracted battles that have long been underway, and those on the
horizon.

Signatories (list in formation)
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[Artists] [Critics] [Other]

Artists:

Noel W. Anderson
Julieta Aranda
Allora and Calzadilla
Chloe Bass

Mel Bochner

Imani Jacqueline
Brown

Paul Chan

Eva Mayhabal Davis
Liz Deschenes
Ricardo Dominguez
Noah Fischer
Andrea Fraser
Coco Fusco
Mariam Ghani
Kyle Goen

Hans Haacke
Rachel Harrison
Sharon Hayes
Joan Jonas

Silvia Kolbowski
Barbara Kruger
Louise Lawler
Simon Leung
Simone Leigh
Nick Mauss

Julie Mehretu
Marilyn Minter
Naeem Mohaiemen
Tavia Nyongo
Lorraine O’Grady
Ken Okiishi
Trevor Paglen

RH Quaytman
‘Walid Raad
Yvonne Rainer
Shellyne Rodriguez
Cameron Rowland
Marz Saffore
Dread Scott
Richard Serra
Cindy Sherman
Gregory Sholette
Amy Sillman
Cassie Thornton
Caroline Woolard
Anton Vidokle
Betty Yu

Or Zublasky
Jamie Bee

Tina Dillman
Nada Gordon
Tamara Gayer
Annie Felix

Anne Senstad
Jordan Weber
Cheyney Thompson
Eileen Quinlan
Aliza Augustine

Maximiliano Sifiani
Benj Gerdes

Laura Elkins
Meryl Meisler

Kate Rhoades
Stephi Bones

Andrea Patricia
Drechsler

Edward Hillel
Lauren Stroh

John Miller (Barnard
College)

Aura Rosenberg

Despina Meimaroglou

Nika Radic

Jeff Kasper
Priyanka Dasgupta
Joyce Conlon

Myles Beecher-Pi-
mental

Abigail Levine
Thomas Hirschhorn

Christine Marmé
Thompson

Danica Phelps
Duncan House

LOUDER THAN
WORDS (S.A.
Bachman+Neda
Moridpour)

Yorgos Maraziotis
Jane Black
Alicia Chester
Talib Fuegoverde
Ryan Vahey

Lis Brenner
William Greiner
Ruth Sergel
Renée Stout
Michelle Mayer
Kristine Woods
Carie Lassman
Diane Thodos
Alexandra Leon
Frank Johnson
Tania Bruguera
John Pietaro
Jennifer Rohn
Kim Power
Jochen Gerz
Holly Miller
Karen Donnellan
Sarah Blood
Mimi Lauducci
Richard Williams
Jean Shin

Daniel Temkin
Lucy Sexton

Liz Crossley

Ben Peterson
Jennifer Crescuillo

Drew Heitzler

Leonor Antunes
Lui Shtini
Monica Sirimarco
Nancy White
Janet Ballweg

Justin Brice Guariglia
Anita Thacher
Mimi Bai

Nora Griffin
Sandie Lee Butler
Martha Edelheit
Vizquez

Ken Ehrlich
Rocio Rodriguez
Erin Johnson
Justin James Reed
Paula Stuttman
Kay Rosen

Cheryl Gross
Dave Loewenstein
Carole Feuerman
Paul-Felix Montez
Lauren Gibbons Roll
Conn Ryder
Melanie Flood

A Yeatts Perry
Natalie Bookchin
Kerry Skarbakka
Jp Murphy
Silviana Agostini
Judith Barry

Otari Oliva Baudze
Jayne H. Baum
Edith Beaucage
Ross Bleckner
Adam Broomberg
Michelle Charles
Ken Ehrlich
Hermine Ford
Chris Garofalo
Adam Gildar

Kenneth Goldsmith
(ubuweb)

Stanley Greenberg

Abou Farman
Farmanian (The New

School)

Jon Hendricks
Katherine Jackson
Lewis Koch
Catherine Lee
David Maisel
Amanda Mean
Anke Mellin
Gayil Nalls

Lilla LoCurto/Bill
Outcault

Tan Alan Paul
Thomas Rose
Shelley Sacks
Roland Schoeny

Sean Snyder
Michael Tan
Joseph Urbach
Rebecca Weeks
Pete Driessen

Sheida Soleimani

EIDIA, Paul Lamarre,

Melissa P. Wolf
Kate Fauvell

Irving Petlin

Norm Laich

Katie Commodore
Xaviera Simmons
Kate Millett
Schandra Singh
Peter Reginato

ED Sontag

Andy Miller
Adriana Varella
Maritza Perez
MOSCO UNO
Corban Walker
Raquel Vasquez
Diane Kaganova
Adam Broomberg
Dominic Gora
Jose Urbach

Chris Collins

Ben Wood
Christian Xatrec
Qiana Mestrich
Gelare Khoshgozaran
Alli Miller

Eliane Lima

Eva Bauer

Helen Hill

Alice Valente Alves
Liz Cohen

Cathy Meier Asher
Eric Baden

Peter Rostovsky
Virginia Maksymo-

wicz

Paul Soulellis
Valarie Carey
Mark Rutkoski
Kevin Noble
Soreyda Bened-
it-Begley

John Willenbecher
Devin Cherubini
Joyce Kozloff
Erik Moskowitz
Avram Finkelstein
Otto Berchem
Ann B. Murphy
David Diao
Ulrike Miiller
Jean Carlomusto
Red Hammond

Joan Scherman

Frances Barth
Jan Hashey

Andrea Blum
(Hunter College)

Moyra Davey
Nick Nehéz

Dara Birnbaum
Shelly Silver
Blake R Baines
Ralph Lemon
Amy Stienbarger
Donald Moffett
Nathlie Provosty
Lewis Holman
Jill Levine

Laura Neuman
Or Zubalsky
Arias Alea

Drea Howenstein
Dawn Cerny
Eero Hagen

C.T. Jasper

Yoni Zonzein
Irene Christensen
Wynne Greenwood
Perry Bard

Tom Kalin

Quintan Ana
Wikswo

Cindy Shih

Eli Thorne
Martha Wilson
Allison Sommers
Sam Lewitt
Lucretia Knapp

Elizabeth With-
standley

Jessie Stead
Cindy Shih

Elena Harvey
Collins

Stephen Barker
Ardele Lister
Colin Self

Day Gleeson
Daniela Uremv
David Dempewolf
Rebecca Hayes
Karyn Olivier
Marcela Pardo
Ariza

Adejoke Tugbiyele
Jane Weinstock

David Maes
Gallegos

Robert Yasuda
C.T. Jasper

Luba Drozd
Leslie Fry
Michelle Leftheris
Cheryl Yun

Chris Anthony

Page

Jane Kent

Carlos Motta
Ryan McNamara
Natalia V. Miranda
Hope Sandrow
Gerard & Kelly
Daryl Chin
Marilyn Holsing

Jennifer Riley,
Stronger Together

Tauba Auerbach
LJ Roberts

Kaila Howell
Nicole Kempskie
Morgan Ritter

Kelly Kaiser
Clingman

Larry Camp
Aleksa Mara
Raphael Fen-
ton-Spaid

Larry Camp
Christian Nagler
Occupy Museums
Gay Isber

Inbal Amit-Palom-
bo

Halsey Rodman

Jessica O'Ha-
ra-Baker

Carolee Schnee-
mann

Bernadette
‘Walong-Sene

Marketa Klicova
Johnna Arnold
Christian Nagler
Blake Russell
Polly Apfelbaum
Patricia Manos
Cassie Machado
Tom Judd
Ambre Kelly
Amanda Friedman
David Grubbs
DeeDee Halleck

Alexander Gough-
Schnapp

Kelly Correll Brown
Reza Nejati-Namin
Tal Beery

Stanley Greenberg
Carolyn Janssen
Charles Atlas
Anna Dibble
Marilyn Kirsch
Andy Nasisse
Amanda Pratt
Emily Coates
Thomas Cole

Dayna Reggero,
Climate Listening
Project
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Michael Kelly
Williams

Kara Davey

Paul Mpagi Sepuya
Nurhan Gokturk
Gloria Deitcher
Claudia Hart
Deirdre Donohue
Damian Lopez

Alexandria Hafner
(New Orleans)

Cecilia Mazzocchio

Lukaza Bran-
fman-Verissimo

Jo Longhurst
Simona Aru
Vincent Zepp
Marlene McCarty
William Inhand
Ken Knowlton
Hope Tucker
Anna Palma
Jeffrey Hargrave
Ricardo Miranda
Zuniga

Jane Reiter
Susan Fenton
Stephen Truax
Carrie Moyer
Tom Goodman
Merav Tzur

Nancy Lu Rosen-
heim

Julie E. Pincus
Ilich Castillo
Stuart Rome
Caitlin Parker
Katherine Walz
Larry Spaid
Donald E. Camp
Elyse Harary
Anthony Viti
Pedro Lujan

M Berkman
Sharon Church

Jason Andrew
Turner

Gregg Bordowitz
Geof Oppenheimer
Oliver Ressler
Carole Herwig
Marsea Goldberg
Robert Fischer

Jon Kessler

Guy Mannes-Ab-
bott

Lina Pallotta
Harold Batista

Rebecca Laine
Graham

PaulaWinokur
Brian Block

Carrie Schneider

Molly Zucker-
man-Hartung
(Yale School of
Art)

Aliza Shvarts
Jonah Groeneboer
Michael Grieve

Heywood
Jablowme

Joy Episalla
Nancy Grossman
James W. Hubbard
Zachary Skinner
Terry Ensor

Kate Pruitt
Marina Berio
Ethan Rafal

Ryan Decker
Jeanne Hilary

Alejandro Figuere-
do Diaz-Perera

Laurie Simmons
Gregory Steel
Melinda Ring
WRRQ Collective
Jill Galarneau

Jon Kessler

A.L. Steiner

Pamela Klein
(Parsons School of
Design)

Vivian Bower
Clark Heldman
Vera Lutter

Tamara Albu
(Parsons School of
Design)

Stanley McCleave
Lynn Willscher
Mika Tajima
Joan Semmel
Dmitri Hertz
Nancy Grossman

Jennifer Parker

(UC Santa Cruz)

Jody Pinto (Penn-
sylvania Academy
of the Fine Arts)

Conor McGrady
Nancy Grossman
Todd Ayoung
Diana Kurz
Natalia de Campos
Hope Martin

Jane Hugentober
Marcella Vanzo
Mark Mulroney
Renée Monrose
Lisa Corinne Davis
Todd Ayoung
Gayle Marie Weitz
Emily Roysdon



ArtLeaks”

Lilla LoCurto
Becky Rosen

Cara Benedetto
Mara Goldberg
Rikki Reich
Sherry Millner
Phillip Chen

Iva Radivojevic
Elke Solomon
Ana Ratner
Melissa Louise
Robert G. Edelman
Shan Shan Sheng
‘Will Sloane

Yona Backer
Barbara Friedman
Marcy Rosenblat
Sophia Fried-
man-Pappas
Jenny Lynn McNutt
Luciana Proafio
Susan S. Bank
Joni Wehrli
Theresa Ann Panica
Matthew Langley
Zachary Leener
Beau Johnson
Cora Cohen

Alice Zinnes
Marcia G. Yerman
Beth Biderman
Victoria Lesser
Matthew Friday
Kenneth Burg
Dean P. Paradis
Walter Weissman
Nancy Haynes
Lisa Karrer

Chris Dashke

The Rev. Mr. Jeremy
Grizzle

Diego Contreras
Novoa

Kelly King

Lfader

Barbara E Gruber
Iman Issa

William Villalongo
Lisa Hoke
Michael Asbill
Mary Ziegler

Diane Burkov Marga-
ret Morton

Kathy Muchlemann
Jim Muehlemann
Clara Chapin Hess
Diane Pieri
Johanna Bartelt
Fette Sans
Katharine Dodge
Michele Pred

Nancy Rourke
Olivia Booth
Laurence Bach
Gloria Tanchelev
Jennifer Monson
Kimchi Hoang

STEFAN ONE
EINS HUNO

Kent Roberts
Mikael Levin
Nathan Gwynne
Lily layman
Jessi Li

Gran Fury

Jody Pinto
William Wilkins
Tryn Collins
Randall Koch
Charles Clough
Eunice Golden
Patrick Scheid
Sonia Louise Davis
Stephen Pusey
M.J. Anderson
Sam Fein
Kendra Portier

Goran Maric

Critics:
Hilton Als
Negar Azimi

George Baker
(UCLA)

Yve-Alain Bois (In-
stitute for Advanced
Study)

Julia Bryan-Wilson
(UC Berkeley)

Benjamin Buchloh
(Harvard)

Harry Burke
Johanna Burton

Douglas Crimp
(Rochester)

Ben Davis

TJ Demos (UC Santa
Cruz)

Rosalyn Deutsche
(Barnard)

Darby English (Uni-
versity of Chicago)

Hannah Feldman
(Northwestern)

Hal Foster (Princeton)

Jennifer Gonzalez

(UC Santa Cruz)
Megan Heuer

Suzanne Hudson

(USC)

David Joselit (CUNY
Graduate Center)

Chris Kraus
Pamela Lee (Stanford)
Lucy Lippard

Jaleh Mansoor (UBC)
Yates McKee
James Meyer

Nicholas Mirzoeff
(NYU)

Steven Nelson (UCLA)

Molly Nesbit (Vassar)

Ann Reynolds (UT
Austin)

Judith Rodenbeck (UC
Riverside)

Andrew Ross (NYU)
Barry Schwabsky
Stephen Squibb
Claire Tancons

Hrag Vartanian

Andrew Weiner (NYU)

Brian Kuan Wood

Soyoung Yoon (New
School)

Benjamin Young
Saisha Grayson

Rebecca Zorach
(Northwestern)

Virginia Solomon (Uni-

versity of Mempbhis)
Marc Herbst
Rachel Churner

Tirza Latimer (Califor-
nia College of the Arts)

Julian Myers-Szupinska

Joel Neville Anderson
(University of Roches-
ter, Japan Society)

Leanne Stella

Innessa Levkova-Lamm

Elsabé Dixon
Sarah K. Rich
Diane Thodos
Philip Tan

Kerry Doran
Melissa Gronlund

Seth Kim-Cohen (Art
Institute of Chicago)

Saul Ostrow

Nizan Shaked (CSU
Long Beach)

Daniel Sherer (Yale
School of Architecture)

Jeppe Ugelvig
Octavio Zaya
Edward Vazquez
Rick Heintz
Russet Lederman

Erina Duganne (Texas
State University)

Chloe Wyma

John P. Bowles
(UNC-Chapel Hill)

Peter Christensen
Julia Robinson
Saskia Verkiel

Ed Halter
Bettina Funcke

Joan Copjec (Brown
University)

Anna Dumont
(Northwestern)

Craig Saper

Ewa Lajer-Burcharth
(Harvard)

Mignon Nixon
Susan Bielstein

Natalia V. Miranda
(Sorbonne University/
Harvard University)

A.Joan Saab

Katherine Mills
Serge Guilbaut
Patricia Manos

Joseph Tanke (Univer-
sity of Hawaii)

Eunice Williams
Maria Gough
Kenneth White
Alexander and Bonin

Henri ZERNER
(Harvard)

Branden W. Joseph
(Columbia)

Faheem Haider

Maria Gough (Har-
vard)

Timothy Patrick
McCarthy

Rob Slifkin (Institute
of Fine Arts, NYU)

Amy Sara Carroll
Jiangtao (Harry) Gu
Fred Bohrer

Trevor Stark
Martha Gever

Nancy Demer-
dash-Fatemi

Christina Crosby
Nicolas Linnert
Ann duCille

Mary Pat Brady
Libby Rosof

David Turturo

Kim Bobier
Robert Brennan
Corinna Kirsch
Kristin Poor

Amy Taubin (SVA)
Lily Tuck
Catherine Lord
Julia Robinson
Matvei Yankelevich

Joan Copjec (Brown
University)

Robert C. Rust
Karen Corrigan
Daniel Daley
April Durham
Kaira Cabafias

Miwon Kwon
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William H Outcault
Mostafa Heddaya
Ernest Larsen

Cole Scanlon

Bean Gilsdorf
Michael Betancourt
Alexander Provan
Maurice Jackson
Lizzie Homersham
Bob Nickas

Max Boersma

Susanne Rosen

Other:

Working Artists and
the Greater Econo-

my (W.A.G.E.)

Stephanie Snyder,
Curator (Reed
College Gallery)

Marina Urbach,
Curator

Sophie Keir,
Curator

Lisa Reznik, Film-
maker

Myriam Vanneschi,
Curator

Rebecca Uchill,
Curator & Art
Historian

Maxwell Graham
(ESSEX STREET)
Neal Curley (ES-
SEX STREET)
Thomas Beard,
Curator

Justin Carter,
Musician

Joel Sanders,
Architect
Richard Einhorn,
Composer

Caitlin Gleason,
Education and
Development at The
Kitchen

Geoff Kaplan,
Graphic Designer
Natalia Mount
Katie Hood Mor-
gan, Curator
Peter Kruty, Fine
Art Printer
Claudia Mueller,
Journalist

Mary Evangelista,
Curator

Jocelyn Miller,
Curator

Hillary Geller,
Designer

Anna Pettersson,
Librarian

Eva Rado

Camilla Lu,
Scientist

Paddy Johnson,
Curator

Ludovica Pellegatta,
Curator

Marcus Werner
Hed, Filmmaker

Barbara Braun

Tish Evangelista,
Designer

Beth Handler Riebe,
Curator

Elise Armani,
Curator

Amy Scholder,
Editor

Richard Michael
Weisman, Typog-
rapher

Valerie Kly-
man-Clark, Cook

Abigail Christenson,
Curator

Anthony Huber-
man, Curator
Louky and Bart
Keijsers Koning
(LMAKGgallery),
Curator

Lauren Kelly

Edmund Cardoni
(Hallwalls Contem-
porary Art Center)
Eric Aubertin
Alejandro Jassan
Jennifer Gross,
Publicist

Eleanor Cayre, Art
Advisor

Colin Thomson,
Curator

Susan Backman

Jamie Harman, Art

Advisor

Ariel Meyerowitz,
Art Advisor
Christian L. Frock
(CCA Center for
Art + Public Life)
Natalia Mount (Pro
Arts)

Monika Szczukow-

ska (Nika Kowska),
Curator

Jesus Fuenmayor,
Curator

Nicole Pulichene,
Art History Gradu-
ate Student

Laura Braverman,
Art History Gradu-
ate Student

Fritz Dietl, Art
Services

Susanna Singer, Art
Agent

Joseph Tanke, Phi-
losopher of Art
Rachel Steinberg
(SOHO20), Curator

Eve Schillo, Curator
Douglas Alden,
Author

Thea Westreich

Wagner, Collector/
Publisher

Barbara Krulik,
Curator

Myriam Erdely,

Art Advisor &
Appraiser

Rail Zamudio,
Curator
Rattanamol Singh
Johal, Art Historian
& Curator

Bobby Rainwater,
Curator

Tanja Wagner (Gal-
erie Tanja Wagner)
Alexandra S. Rock-
elmann (ROCKEL-
MANN &)

Monica Espinel,
Curator

Lenore Met-
rick-Chen, Curator
Cathleen Miller,
Curator

Whitney Indepen-
dent Study Program
2016-2017

Steven Henry
Madoff, Curator

MA Curatorial
Practice, School of
Visual Arts

Michelle Lauren
Kim, Art History
Undergraduate
Student

Zeena Parkins,
Composer

Leah Pires, Curator
Thomas J. Lax,
Curator

David Bemis,
Filmmaker

Brooke Garber
Neidich, Trustee
Shelley Young,
Editor

FASHION MODA
Juergen Richm,
Architect

Marcia Lausen,
Designer

Jeanine Jablonski
(Fourteen30 Con-
temporary)

Xuxa Rodriguez,
PhD Candidate

Hirsch & Associates
Red Wedge

Courtney Fink
(Common Field)

Yu Yeon Kim,
Curator
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On J20 and Beyond: A Declaration of the Arts Against Trumpism

January 20th marks the day that Donald Trump assumes the office of President of
the United States. It also marks the day that multitudes will mobilize across the
country in a collective disruption of business as usual, refusing to normalize the
transition to Trumpism: a toxic mixture of white supremacy, misogyny,
xenophobia, Islamophobia, anti-Semitism, homophobia, ableism, militarism,
kleptocracy, and oligarchic rule that bears a strong resemblance to Fascism.

The disruptions of J20 — and the Women's Marches across the country the next
day—build on generations of intersectional struggle within and outside the
United States. Yet the advent of Trumpism has pushed these antagonisms to a
new level of intensity. It has awakened even complacent sectors of society to a
sense of emergency that many people—especially those who have not reaped the
poisoned benefits of white supremacy—have long experienced as the norm. J20
is the inauguration of new phase of resistance at a massive scale.

Commiitted to invention and critique, arts of all kinds are essential to any long-
term political mobilization. Yet the art world—the complex of galleries, museums,
theaters, nonprofits, schools, publications, fairs, and festivals in which many of
us work—is a contradictory field. It is torn between the radical possibilities of art
and the constraining limits of institutions, while looming over both are the
machinations of neoliberal oligarchs. Much art is mobilized by elite collectors,
donors, and celebrities—liberal and reactionary alike—not only as an item of
luxury consumption and speculative investment but also as a vehicle of
gentrification.

The Trump regime brings these contradictions to a head. People of conscience
who work in the art world must decide how to respond to current crises that are
only bound to intensify: from austerity and privatization, to censorship and press
intimidation, health-care cuts and abortion bans, raids and deportations, police
killings and vigilante violence of every kind, all of which disproportionately
impact the most vulnerable individuals and communities.

Despite its contradictions, the art world has significant amounts of capital—
material, social, and cultural—at its disposal. The time has come to imagine and
to implement ways of redirecting these resources in solidarity with broader social
movements leading the way in the fight against Trumpism. In the process, we
must acknowledge the overwhelming whiteness of most existing art and
academic spaces, and work to dismantle systems of oppression within our own
field, holding those with the most privilege and visibility accountable. We salute
those institutions and organizations that have already begun to move in this
direction, but these are structural transformations that no one entity can
accomplish on its own.
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Some Steps Forward

1. Hold Institutions Accountable to Their Own Public Missions

Even private institutions such as the Museum of Modern Art tout public accessibility; we
must insist that they actualize this rhetoric. Like universities, museums emerged as key
elements of the modern public sphere; we must demand that they live up to these
stated democratic ideals, while at the same time working to democratize their own
organization. This pertains not only to museums but also to nonprofits, schools,
foundations, and other types of institution.

2. Work to Dismantle Systems of Oppression Within Art Institutions

The forces that brought Trump to power suffuse cultural and academic institutions in
ways large and small: from trustee boards, to staffing, pay-grades, and the micro-
aggressions of everyday meetings, to exhibitions, programming, and publishing, to the
constitution of audiences. Our vigilance on all these fronts is necessary. This means not
only calling out oppressive behaviors after the fact but also contesting their practice
proactively through the restructuring of power and the redistribution of resources. Many
are starting to ask: What would reparations look like in the art field? How might an an
anti-racist vision of the arts extend to a global scale, encompassing, for instance, the
Boycott, Divestment, Sanctions movement?

3. Name, Shame, and Divest from Trumpists and Other Oligarchs in the Art World
Despite its cosmopolitan reputation, the art world is rife with Trumpists who use the
social prestige of art to legitimize power. lvanka Trump is an art world denizen; the
Secretary of the Treasury, Steven Mnuchin, is the son of the owner of Mnuchin Gallery.
Anti-democratic agents David Koch and James Murdoch sit on the boards of the
Metropolitan Museum and the Dia Art Foundation respectively, and other predatory
oligarchs populate the landscape. Let us not forget that Trump began as a real-estate
developer, and that, from the Bronx to Boyle Heights, art is strategically used as a
weapon of displacement by elites who also proudly identify as liberals. With a bit of
research an “artigarchy” comes into view, providing a wealth of targets for future
pressure and action as shown by the work of groups like Gulf Labor Coalition, Liberate
Tate, BDS Arts Coalition, and Chinatown Arts Brigade.
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4. Connect to the New Sanctuary Movement
Though centered in campuses and houses of worship, cultural institutions could

become spaces for the practice of sanctuary: protecting employees targeted by
Immigration and Customs Enforcement; creating hubs for the harboring of targeted

individuals, families, and communities; mobilizing financial support; and providing
artistic media platforms amplifying the ethos of sanctuary itself, namely that justice must
take priority over unjust laws. This includes aligning with the work that is already being
done on the ground by refugee and migrant communities and grassroots organizations.

5. Stand With Our Colleagues Beyond Metropolitan Centers

While the arts will come under attack across the board, individuals and organizations
outside of urban centers and in “red” states will be especially imperiled. Funding cuts
and other reactionary measures made in the name of anti-elitism must be resisted, and
we can build a “museum network” to activate art and other cultural institutions as sites
of protected civic discourse and dissent. At the same time let us look beyond the United
States to support those fighting similar conditions in other countries.

6. Collectivize Resources and Spaces in Support of Anti-Fasci rk
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